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Paper 1 Love through the ages

Mock Paper 3 Morning Time allowed: 3 hours

Materials
For this paper you must have:

•  an AQA 12-page answer book

•  a copy of each of the set texts you have studied for Section C. These texts must not be
annotated and must not contain additional notes or materials.

Instructions
•  Use black ink or black ball-point pen.

•  Write the information required on the front of your answer book. The Paper Reference is
7712/1.

•  In Section A you will answer one question about a Shakespeare play.

•  In Section B you will answer the one question about unseen poetry.

•  In Section C you will answer one question about two texts: one poetry text and one prose text,
one of which must be written pre-1900.

•  Do all rough work in your answer book. Cross through any work you do not want to be marked.

Information
•  The marks for questions are shown in brackets.

•  The maximum mark for this paper is 75.

•  You will be marked on your ability to:

     – use good English

     – organise information clearly

     – use specialist vocabulary where appropriate.

•  In your response you need to:

     – analyse carefully the writers' methods

     – explore the contexts of the texts you are writing about

     – explore connections across the texts you have studied

     – explore different interpretations of your texts.
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Section A: Shakespeare
Answer the following question.
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Othello -- William Shakespeare

"In Othello, the tragedy lies not in jealousy but in the failure of language."

In the light of this view, discuss how Shakespeare presents Othello in this extract and

elsewhere in the play.

[25 marks]

Enter OTHELLO with a light; DESDEMONA in her bed

OTHELLO

It is the cause, it is the cause, my soul.

Let me not name it to you, you chaste stars.

It is the cause. Yet I'll not shed her blood,

Nor scar that whiter skin of hers than snow,

And smooth as monumental alabaster.

Yet she must die, else she'll betray more men.

Put out the light, and then put out the light.

If I quench thee, thou flaming minister,

I can again thy former light restore,

Should I repent me; but once put out thy light,

Thou cunning'st pattern of excelling nature,

I know not where is that Promethean heat

That can thy light relume. When I have plucked thy rose,

I cannot give it vital growth again;

It needs must wither. I'll smell thee on the tree.

He kisses her

OTHELLO

O balmy breath, that dost almost persuade

Justice to break her sword. One more, one more!

Be thus when thou art dead, and I will kill thee

And love thee after. One more, and that's the last.

So sweet was ne'er so fatal. I must weep,

But they are cruel tears. This sorrow's heavenly,

It strikes where it doth love. She wakes.

DESDEMONA

Who's there? Othello?

OTHELLO

Ay, Desdemona.

DESDEMONA

Will you come to bed, my lord?

OTHELLO



Have you prayed tonight, Desdemona?

DESDEMONA

Ay, my lord.

OTHELLO

If you bethink yourself of any crime

Unreconciled as yet to heaven and grace,

Solicit for it straight.

DESDEMONA

Alack, my lord, what may you mean by that?

OTHELLO

Well, do it, and be brief; I will walk by.

I would not kill thy unprepared spirit.

No, heaven forfend! I would not kill thy soul.

DESDEMONA

Talk you of killing?

OTHELLO

Ay, I do.

(Act 5, Scene 2)



Section B: Unseen Poetry
Answer the following question.
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Compare how the poets present the experience of love as a negotiation between the

physical and something beyond it.

[25 marks]

Bright Star
John Keats (1795-1821)

Bright star, would I were stedfast as thou art --

Not in lone splendour hung aloft the night

And watching, with eternal lids apart,

Like nature's patient, sleepless Eremite,

The moving waters at their priestlike task

Of pure ablution round earth's human shores,

Or gazing on the new soft-fallen mask

Of snow upon the mountains and the moors --

No -- yet still stedfast, still unchangeable,

Pillow'd upon my fair love's ripening breast,

To feel for ever its soft fall and swell,

Awake for ever in a sweet unrest,

Still, still to hear her tender-taken breath,

And so live ever -- or else swoon to death.

Love (III)
George Herbert (1593-1633)

Love bade me welcome; yet my soul drew back,

Guilty of dust and sin.

But quick-eyed Love, observing me grow slack

From my first entrance in,

Drew nearer to me, sweetly questioning

If I lacked anything.

"A guest," I answered, "worthy to be here":

Love said, "You shall be he."

"I, the unkind, ungrateful? Ah, my dear,

I cannot look on thee."

Love took my hand and smiling did reply,

"Who made the eyes but I?"

"Truth, Lord; but I have marred them; let my shame



Go where it doth deserve."

"And know you not," says Love, "who bore the blame?"

"My dear, then I will serve."

"You must sit down," says Love, "and taste my meat."

So I did sit and eat.



Section C: Comparing Texts
Answer one question in this section.

Either

0 6

"In the literature of love, physical desire and spiritual feeling can never be reconciled."

In the light of this view, compare how writers present the conflict between physical and

spiritual love in two texts you have studied.

You must write about at least two poems in your answer as well as the prose text you have
studied.

[25 marks]

or
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Compare how writers present love as something that transforms or diminishes the

individual in two texts you have studied.

You must write about at least two poems in your answer as well as the prose text you have
studied.

[25 marks]

END OF QUESTIONS


